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cathedralorganconcerts 

2010 
benjamin saunders 

david sanger 
simon lindley 
kevin bowyer 

 
I. Nave Great   II. Choral Great  V. Nave Solo 
Double Open Diapason  16’ Open Diapason 8’ Solo Flute 8’ 
Open Diapason I   8’ Bourdon  8’ Clarinet  8’ 
Open Diapason II   8’ Dulciana  8’ Tuba  8’ 
Hohl Flute   8’ Principal  4’ Octave Tuba 4’ 
Principal   4’ Flute  4’ 
Harmonic Flute  4’ Gemshorn 2’ VI. Choral Pedal 
Fifteenth  2’ Cornettino  III Sub Bass  16’ 
Mixture   III   
Trumpet   8’  IV. Nave Swell  VII. Nave Pedal 
    Bourdon  16’ Harmonic Bass 32’ 
III. Choral Swell   Geigen Principal 8’ Open Diapason 16’ 
Rohr Flute  8’ Lieblich Gedeckt 8’ Violone  16’ 
Salcional   8’ Gamba  8’ Bourdon  16’ 
Viole Céleste  8’ Voix Céleste 8’ Quint Bass 10⅔’ 
Principal   4’ Gemshorn 4’ Octave  8’ 
Flauto Traverso  4’ Lieblich Flöte 4’ Bass Flute 8’ 
Mixture    III  Mixture   III Trombone 16’ 
Cornopean  8’ Double Trumpet 16’ 
Oboe d’Amour  8’ Horn  8’ 15 divisional couplers 
Tremulant   Oboe  8’ 3 combination couplers 
Sub Octave   Vox Humana 8’ 3 manual exchanges 
Super Octave   Tremulant  64 thumb pistons 
Unison Off   Sub Octave  20 toe pistons 

Super Octave   midi sequencing 
    Unison Off 
 

Norman and Beard, Norwich, 1904 
Johannes Klais Orgelbau, Bonn, 2010 

photos © simon vine                                                 dioceseofleedsmusic.org.uk 

A limited edition first recording of the 
new organ at Leeds Cathedral features 
musical masterpieces from the nineteenth 
and twentieth centuries. Some popular 
transcriptions are also included, such as the 
famous Largo from Dvorák’s “New World” 
Symphony and Benjamin Britten’s Playful 
Pizzicato. 
To order please send a cheque for £11.99 
payable to Leeds Cathedral to Cathedral 
House, Great George Street, Leeds, LS2 8BE. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   2 - about the player 
 

                 programme - 3 

benjamin saunders   

Benjamin Saunders was born in Warrington and educated at George Heriot’s 

School in Edinburgh. He received his first organ lessons at the age of sixteen at St 

Mary’s Metropolitan Cathedral, Edinburgh and two years later won an Organ 

Scholarship to Downing College, Cambridge, where he studied with Peter Hurford. 

Upon graduating, he held organist posts at the Cathedrals of St Giles’ Edinburgh, 

Blackburn, and Chester. 

In 2002, Saunders was appointed Director of Music for the Diocese of Leeds, 

leading the department at Leeds Cathedral, which is now the centre of England's 

largest choral outreach programme. During this time, he has acted as consultant 

and advisor to many of the UK's other musically pre-eminent cathedrals. 

As an organist, he has performed to HM the Queen, Princess Anne and US 

President Carter and worked with conductor Carl Davis and jazz virtuoso Dick 

Hyman. Solo tours have led him to give organ recitals in France, Italy, Holland, the 

United States and Russia. In the next month he will give recitals at Cologne 

Cathedral (Germany), Novo Mesto Cathedral (Slovenia) and the Pfarramt Maria 

Church in Lavamund (Austria). Further details of these concerts can be found at 

www.directorofmusic.org 

c a t h e d r a l organ c o n c e r t s   admission free 

sunday 16 may at 3.40pm  b e n j a m i n  s a u n d e r s  

sunday 20 june at 3.30pm  d a v i d  s a n g e r  
sunday 12 september at 3.30pm s i m o n  l i n d l e y  
sunday 10 october at 3.30pm  k e v i n  b o w y e r  

 
These concerts are possible thanks to the generous sponsorship of the 

Allied Irish Bank, Leeds. 

the inaugural recital  

Marche Triomphale     Alexandre Guilmant (France, 1837-1911) 

The opening chords of this seldom performed march place the listener firmly within 

the majestic sound landscape of the imperial organ. Unashamedly pompous 

throughout, relief from the opening clamour is offered in the gentler middle section. 

Ach bleib bei uns, Herr Jesu Christ (BWV 649)      J.S. Bach (Germany, 1685-1750) 

The text of the chorale refers to the story of two disciples on the road to Emmaus 

after Christ’s resurrection, being met by Christ himself (unbeknown) and asking him 

to stay with them. This beautiful transparent, light and tuneful piece is one of the 

Schübler chorale preludes, a set of transcriptions of cantata movements by Bach. 

Passacaglia and Fugue     Christophore Kushnariov (Armenia, 1890-1960) 

This masterpiece was published in the former USSR in 1965, but like many offerings 

from the Soviet period, remains completely unknown in the West. In this major work 

influences of J.S. Bach and Max Reger are heard, but it remains entirely distinctive, 

from the opening theme, to a conclusion that is both intense and passionate.  

Satyagraha     Philip Glass (United States, 1937-) arr. Riesman 

The finale to Glass’ opera “Satyagraha” relies on repetition and subtle variation for 

much of its impact. An organ lends itself superbly to this style of writing, especially 

where generous church acoustics suit the slow harmonic movement. The title refers 

to the philosophy of non-violent resistance formulated by Mahatma Gandhi. 

Largo     Antonín Dvorák (Czechoslovakia, 1841-1904) arr. Saunders 

Before recordings became widespread, audiences often became aware of the great 

composers’ orchestral works through their transcription and performance on the 

organ. This movement from the “New World” Symphony is well connected to the 

sacred world as it uses a Negro Spiritual like tune as the main theme.  

Fantasia and Fugue      Alexandre Pierre François Boëly (France, 1785-1858) 

Boëly’s organ music contrasts markedly with operatic and patriotic output of many of 

his Napoleonic contemporaries. The Fantasia and Fugue has clarity of writing typical 

of earlier composers, such as J.S. Bach and Couperin, articulating lofty grandeur and 

an exquisite balance of form and motion. 

 


